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In December 2014, the President signed legislation 
authorizing the World War I Centennial Commission to 
establish a national memorial honoring the Americans 
who served in the First World War. The Memorial, 
located at Pershing Park on Pennsylvania Avenue and 
one block from the White House, will represent the 
4.7 million men and women who served in the First 
World War, behind the lines, and on the homefront. It 
will inspire all who view it to honor their sacrifice as a 
reminder that America is a nation that never forgets its 
heroes. 

On behalf of the World War I Commission, we thank 
our sponsors who are making this long-awaited 
Memorial a reality. A very special thanks goes to our 
founding sponsor, the Pritzker Military Museum and 
Memorial, and the Starr Foundation for their generosity. 

Thank you for joining us today and thank you for your 
support to build this monument to our World War I 
heroes.

Terry Hamby 
Chairman, World War I Centennial Commission
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“This is 
a war to 
end all 
wars.

President Woodrow Wilson



A hundred years ago, 4.7 million Americans sent their 
sons and daughters off to a war that would change the 
world. For three years as the war raged on, the United 
States remained neutral. But on April 2, 1917, President 
Woodrow Wilson accepted the magnitude of the moment 
and reluctantly summoned the nation to join The Great 
War. “There are, it may be, many months of fiery trial and 
sacrifice ahead of us. It is a fearful thing to lead this great 
peaceful people into war, into the most terrible and disastrous 
of all wars, civilization itself seeming to be in the balance. But 
the right is more precious than peace, and we shall fight for the 
things which we have always carried nearest our hearts. 

Although there were 40 million casualties in World War I 
with more American lives lost than in Korea and Vietnam 
combined, and although it set the course of American 
history, those who served in World War I have not been 
recognized with a Memorial in our nation’s capital city. 

Until now.

A SOLDIER’S STORY
The National World War I Memorial 

«   «   «   «   «   
Scene 1 The 
Family

President Wilson’s call 
to arms echoed around 
the nation. In the coming 
months hundreds of 
thousands of men would 
volunteer to serve, and 
nearly 2.8 million men 

would be drafted. A quarter of the men between 18-31 
living in the United States would serve in the military. 
This monument describes their journey. It tells the story 
through the eyes of a father and his family, who serve as 
an allegory for the role America played in World War I. 



Families sent their loved ones off to war with impressive 
stoicism. In the first scene, the family demonstrates an 
inward focus, representing the homefront in harmony 
and balance. A young girl bades her father farewell, 
feeling the last comfort that comes from the embrace 
of a departing hero. Her heart is heavy as she hands 
him his helmet, his destiny. He feels the finality of the 
moment, the sadness of departure. Yet he knows his 
duty and will do his best to meet the test. His wife is also 
shouldering the burden of war. She must be her husband’s 
armor, her daughter’s shield. She will become a different 
role model for her daughter. 

Her path will be shared by millions of other women. 
On the homefront and overseas, a million women filled 
jobs left by men now in uniform. Women had to step in, 
and they did so admirably. America would be forever 
changed.

Scene 2 Departure 
and Brotherhood 
of Arms

As we see in this scene, the 
soldier crosses a threshold, 
moving both figuratively 
and literally to another 
world. His wife feels 
him slipping away, and 
clings to his arm as long as 

possible, trying to hold him in the moment. The tension 
is obvious and depicts the internal struggle America 
faced in deciding whether to go to war. The spacing 
between the figures is equal, telling us the soldier is 
completely torn, much as the nation was in the years 
leading up to American entry into the war. 

The father is pulled forward by his comrades in arms. 
Two million men will cross the ocean, entering a conflict 
that was consuming a continent. The six figures in this 
scene represent the allied nations who have called upon 
the United States to join them.



The United States is and was a nation of immigrants. 
Nearly 500,000 immigrants from 46 nations served in 
America’s armed forces during World War I. Over the 
course of the war 13 immigrants born in 12 different 
countries would earn the Medal of Honor, the nation’s 
highest award for heroism.

African-American soldiers eagerly joined the war effort, 
volunteering in overwhelming numbers. The army, like 
all society, was segregated, but it provided an opportunity 
for African-Americans to prove their patriotism and 
demonstrate their capability. The 369th Infantry Division, 
“The Harlem Hellfighters,” spent 191 days in combat, 
more than any other American unit in the war. The 
Hellfighters won many awards and suffered more 
casualties than any other division in the United States 
Army. 

Scene 3 Battle

In this scene, activity 
crescendos, representing 
war unleashed. The men 
charge forward in animal 
aggression. You can feel 
the frenzied energy, the 
intensity of their passion. 
The scene depicts the 
United States entering 

the European theater in support of the allied nations. 
Look closely at the man leading the charge. He is the 
incarnation of the American fighting spirit, captured 
in the immortal words of Sergeant Dan Daly urging 
his men to charge the enemy: “Come on, you sons of 
bitches, do you want to live forever?” To the right there 
is a void where the charge drives down into the ground. 
It represents the transition between the aggression of 
war and its inevitable outcome—death. The intensity 
of the scene highlights the height of the conflict, the 
bloodiest days of the war during which more men fell at 
a greater rate than in any war before or since. 

The battlefields of France held a special kind of hell. 
American soldiers would face machine gun and artillery 



fire, be subjected to chemical warfare, and charge over 
ground shrouded in mustard gas. The ground between 
the opposing trench lines came to be described in a way 
that still resonates today—No Man’s Land. Draped in 
barbed wire, laden with land mines, riddled with craters 
from artillery shells, No Man’s Land was a death trap. 
Soldiers entering this land were exposed to a hail of fire 
from machine guns, mortars, and marksmen. Yet men 
did enter No Man’s Land, for the path to victory led 
across those terrible fields. Brave men led, and brave men 
followed.

Scene 4 Cost 
of War

The next scene offers a 
penetrating look at the 
cost of war. We see a 
fallen soldier held in the 
embrace of his comrades. 
Another soldier hit by 
mustard gas is comforted 
by a nurse who struggles 
to help him to his feet. The 

scene honors the terrible price paid by so many and 
recognizes the insoluble brotherhood of arms created 
during the darkest hours of the war.

How do you measure the true cost of war? The economic 
costs are calculable, but what of the cost to humanity? 
American forces suffered over 116,000 deaths in World 
War I. Other nations fared far worse. There were an 
estimated 40 million casualties suffered on all sides. 
As many as 11 million soldiers died. Perhaps 8 million 
civilians died, most of them from famine and disease. 
Thousands of active and former military personnel 
developed disabilities from gunshot wounds and 
chemical weapons. Most of the American soldiers 
who enter the battlefield during World War I would 
return without visible wounds, but few would return 
unchanged. 



At the front, ministering to wounded men, were 
thousands of women nurses. Over 20,000 women served 
in the Army Nursing Corps during the war, spending 
endless hours exposed to and treating the horrible 
casualties. More than 400 nurses died in the line of duty. 

Scene 5 Shell 
Shock

Here is a moment of 
transformation. A soldier 
stares into the distance, an 
unfocused gaze protecting 
the torment of his soul. 
Life will never be the 
same for him, and through 
him, for the nation. His is 
the 1,000-yard stare of the 
battle-weary soldier. 

In World War I the term applied to the condition was 
“shell shock.” Doctors came to believe that some dark, 
invisible force was passing through men’s brains, 
inflicting untold damage. They initially attributed the 
condition to the concussive power of exploding shells, but 
over time they would learn that the dark force could come 
from the challenge the human brain has in processing the 
horror of war. 

Scene 6 Homefront 
and the Return

This scene shows the 
transition from war, as the 
nurse helps the soldier 
exit the battlefield, and 
return to the world left 
behind. The woman is 
Columbia, who symbolizes 

the United States of America. As we move ahead we 
see two groups of soldiers. The first is a connection to 
the past, as a soldier looks back while moving forward. 



He symbolically recognizes the world will never be the 
same. The second group moves forward, and we see 
a triumphal parade greeting soldiers returning from 
war. The country is more united than before, and a new 
industrial nation emerges on the world stage.

The scene captures the essence of the end of World War 
I. At the 11th hour on the 11th day of the 11th month 
of 1918, the Great War ended. Bells peal from towers 
everywhere, echoing a single thought—it is over. 
American soldiers set their sights on home, returning to 
the warm embrace of a welcoming nation. Although gone 
a relatively short time, both they and the nation have 
changed. 

Many soldiers returned to find their jobs were gone. They 
would soon experience a major recession, labor strikes, 
and social upheaval including race riots. They would 
learn the role of women had changed during the war. 
Women would soon secure the right to vote and assume 
ever more prominent roles in the economy.

The United States had taken its first great step toward 
becoming a major player on the world stage. President 
Wilson’s compelling phrase, “The World Must Be Made 
Safe for Democracy” would become the cornerstone of 
American foreign policy for the next century. 

Scene 7 A Look 
to the Future

The last scene depicts a 
quiet and solemn moment. 
The father hands his 
daughter his helmet, his 
tortured soul. She looks 
into the helmet, divining 
the future. The helmet is 

both a wall and a connection between them. The weight 
of the future presses her head downward. In taking the 
helmet, she has been handed the implements of war, 
and her generation will wield those implements in the 
next world war. But at that moment a century ago, the 
Doughboys were victorious.



Veteran sculptor Sabin Howard of New York, and architect Joe Weishaar, of 
Chicago, were selected as the winning design team for the National World War I 
Memorial in Washington, D.C.

Sabin Howard
Sabin Howard grew up in New York 
City and in Torino, Italy. He studied 
art at the Philadelphia College of Art 
and then earned his MFA from the 
New York Academy of Art. For 20 
years, he taught at the graduate and 
undergraduate levels. He has been 
elected to the board of the National 
Sculpture Society. Sabin has received 
numerous commissions and has 
showed his work at more than 50 
solo and group shows. His works 
are owned by museums and private 

collectors all over the world, and they have been favorably reviewed by The New 
York Times, The Washington Post, The Epoch Times, American Artist, Fine Arts 
Connoisseur, American Arts Collector, and The New Criterion, as well as many 
other journals internationally. He is an accomplished public speaker and is the 
subject of several television profiles. Sabin is the co-author, along with his wife, 
Traci L. Slatton, of the book, The Art of Life.

Joe Weishaar
Joe Weishaar is a 2013 graduate of 
the University of Arkansas Fay Jones 
School of Architecture. At 27, he is a 
relative newcomer to the architecture 
profession. He now owns and operates 
his own small consulting business. 
UU+ provides architectural rendering 
services and short-term contracting 
to help design professionals meet 
deadlines on a project by project basis. 

To date, Joe has entered and been recognized in three national and international 
architecture competitions. He has traveled extensively to participate in design 
studios taught in Mexico City at the Casa Barragan, and to Europe under the 
auspices of the Lyceum Traveling Fellowship. In 2012 he used this opportunity 
to take up residence in Rome to study the ancient housing typologies of Pompeii. 
Joe is an active oil pastel painter and has participated in multiple gallery exhibi-
tions in Chicago.
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